SOURCES OF POETIC INSPIRATION AND VISION

the higher reaches, so also the full appreciation of
all its burden needs at least some touch of a deeper
response of the mind and some touch of a deeper
aesthesis. Until that becomes general the Overhead
or at least the Overmind is not going to do more
than to touch here and there as it did in the past,
a few lines, a few passages, or perhaps as things
advance, a little more, nor is it likely to pour into
our utterance its own complete power and absolute
value.

I have said that overhead poetry is not necessarily
greater or more perfect than any other kind of
poetry. But perhaps a subtle qualification may be
made to this statement. It is true that each kind
of poetical writing can reach a highest or perfect
perfection in its own line and in its own quality and
what can be more perfect than a perfect perfection
or can we say that one kind of absolute perfection
is "greater" than another kind? What can be more
absolute than the absolute? But then what do we
mean by the perfection of poetry? There is the
perfection of the language and there is the perfec-
tion of the word-music and the rhythm, beauty of
speech and beauty of sound, but there is also the
quality of the thing said which counts for something,
If we consider only word and sound and what in
themselves they evoke, we arrive at the application
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